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Hixg Xouooyoidng
Ao toy xymo T3¢ Sraeomogdg oro xeAl Tov enavanatotopot: EAAyviouos ary {wy e to
goyo rov Nixov Acrorvidy

It Tov npLTnode nat toug axpoutes, o Ninog Aotowidng (1921 - ) avimer otoug
tehevtaiong avuimpoownovg g Ebviung Xyoine. Ipdypat, ta mo Snpogidn tou gy
(Kvzpearsj Papwoia, Avo Koupdra oe Erngvind Yoog, Ay. Anuitpog, Zvupwvia «1821»)
touptalovy 610 TEOYIA Tov oyetileTor pe avTN TNV TEES0CY. e avTd TO TAXICLO elvat
afroonpeiwto ot 0 Aotwidng eivor 'EAAvag natd o Nptor, yevwwndnue now peyehwos otn
Povpavia ywelig va wikd EAAnving, npwtoemionedfnue 1y EAldSa oe nAia 30 etwv, eve
eyuotaotdbnue oty EAAddo puolMg oty apyn g tétaptng Sexastiag g {whg Tov.
Emnpdobeta, avéntu€e 10 povomd TOL  LYOC OTA  MOCPOTOALTINE  MEVIQX  TOL
Bouxrovgeotion, touv Kaipov xat tou Taptatol, ywelg moté vo yonteulel and to tdeohoyind
«YWEAPL TOL povotrob ebviniopod.

H rapovcioon avty) anofrenct 610V eUTAOLTIOUO TOV AOYOL TEQL «EAAVIGHOL 0T
Movow, efetaloviag ™ Broyoopny xat xadliteyviuny] teoxtd touv ActEwidn and
Beooopafia ot Osocookoviny xot and tov tdealonnd vooto g EAAnvinng dwxomodg
OTOV TOMTLOTIUO TEQLOPIGPUO TOL EMAVATATOLOROD. 20vOLalovTag T0 OSVGOELANO AEYETLTIO
TG EMLGTEOPNG e TNV TEAYWOLX TNG KETATOTLOYS oTar Bakudvia, 1 Lo tov Aotouvidy eivar
7] ETULTOWUY] TOL SITOMUOL GYNIATOS TOL Vo eloat xat va yiveoat EAnvac. 217 povonr| tov o
Aoctowidng ayraldler T EAMvind potifoa pdvo apod anoppogrost tov de€oteyviopd tou
Alot, 10 Povpavind poluhod nar 10 'adhind tumpeooioviopd. To yeyovdg ot 7 povoiny
70U auoLYyeTaL oYpeEa adtapptoBNTTa EAAnviny eivar évag 9OQO0G TLUYg TG EUTELRLXG TOV
EMnviopod wg mveupotiny tautomta (I3tOTNTa TOL «elvay) TOAYUATOREVY] HECK ATIO ML
Srxmoltiopwnn aviadhay?] (18tOTTe ToL «yiveoow). Avt 7] dmodn appeBntel ™y vrodoyn
tov Aotewidr wg owvbétn g «Ebvinng Xyokno, Bonbwviag v anotipnon tov wg ™y
nepntovota Tov 'BEAAnve naAhtéyvy.

Ilias Chrissochoidis
From the garden of diaspora to the cell of repatriation: Hellenism in the
Iife and works of Nikos Astrinidis

For  critics and  listeners, Nikos  Astrinidis (1921-) is a late
representative of the Greek National School; indeed, his most popular
works  (Cypriot  Rbhapsody,  Two  Pieces in  Greek — Style,  St.  Demetrios,
Symphony ~ "'1821")  match the profile associated with this tradition. It
is temarkable to know, then, that Astrinidis is half-Greek, was born and
raised in Romania without speaking any Greek, first visited Greece at the
age of 30 and settled there only in his early forties. What is more, he
developed his style in the cosmopolitan centers of Bucharest, Cairo, and
Paris, and was never attracted to the ideological premises of —music
nationalism. This paper seeks to enrich the discourse of "Hellenism in music" by
examining the biographical and artistic trajectory of  Astrinidis, from
Bessarabia to Thessaloniki and from the idealized #ostos of the Greek
Diaspora to the cultural confinement of repatriation. Combining the
Ulyssean atrchetype of return with the tragedy of ethnic displacement in
the Balkans, Astrinidis' life epitomizes the bifocal scheme of being and
becoming Greek. In his music, too, Astrinidis embraces Greek themes only
after  absorbing  Lisztian  virtuosity, = Romanian  folklore, and  French
impressionism.  That this music sounds unmistakably Greek today is a
tribute to his experience of Hellenism as a spiritual identity (being)
realized through cross-cultural exchange (becoming). Such view questions
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the reception of Astrinidis as a "National School" composer, and helps us
appreciate him as a quintessentially Greek artist.
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Aogévta Papov
Mvijuy e tevroTyTa ore Egye yrer mratvo tov Anuyton Ageyerdny

O Anpnrerng Apayatanng éypade eviexa gpyo Yo Tavo, Eentvavtag oty 1o 1940 xo
pravovtag wg to 2001, Ta neploodtepa amd avte yapaxtreiloviot and eva PAERUIX TEOG TO
nopelov mov expoaletat peca and TOLG TITAOLG TOUG Mot UVELWG LK GLYYEVELX e oTOlYEL!
XOYATHNC %O NTELQWTIUNG HOLOUNG. AVTY| 7] GLYYEVELX PEQVEL OTYV ETLPAVELX UVTILEG EVOC
naperfovtog TOmoL xar yEOvVoL ToL TEOogEyovial amo o Pabid Pwpotiny oygorn uat
ATOTEAODV TNV TUO TEOCWTINY] dNULoLEYILY] PAER TOL GLVOETY.

Oua yivet ahvtopy avapopa ot oy Nooralyia, oto apye pépn and 1 Zovarives ap. 1
nat ap. 2, onig uvatoveg 1 o IV and g Avrireg, oto Larghetto twv Avadpouwv 11, oto
oo Oépa g Zrovdijc ap. 2 wou ot Largo tpnpata tov Movdloyov ap. 4.

H elMrvinotto oto Agoryortdn) eivor 1) TANENG OLVELSNTOTNTH ULOG TEOEAELOYG TNV
omoix o i8tog Balet 670 NMIEVTOO T7|G LOLOIUNG TOV, OTWG PAIVETAL AL ATIO TA ETUASYUEVX
anoondopate. Aey VTREYEL OUWS CLOTYNUATOTOMGOY] GTY YXEYOT] TNG AQULOVIAG, TwY ELOUGY T
TV 1YOYOWHUATWY (O EVOQYNOTOWOELS UATOLWY  TULOVICTIXWY XTOCTXOURTWY XTO T
npoavopepbévta).

H otaon tou 0eter epwtipata Yl Ty ENPEAoY] NG EAANVIUOTNTOG HXL O GAAOLG
obyyoovoug ouwvbétec. H tavtomtor awty] mepurhelet avamdQeLMTA TNV OVAPOEX OTO
167006 / Povond elAnvind Toehbov ot pe Tody 1pdno; Me ol otoryeio Ho uropodoe
vor anodobel évag TETOLOG YAEANTNEIOUOC OE EVaL EQYO TIOL KVAPEQETAL UOVO GTOV TTUEOVTA

YOOVO;

Lorenda Ramou
Memory and identity in the works for piano by Dimitris Dragatakis

Dimitris Dragatakis composed eleven piano pieces in a time span starting before
1940 and reaching 2001. Most of these works are characterized by a nostalgic gaze to the
past expressed not only through their titles, but mainly through their relationship with
archaic music and music from Epirus. This relationship brings to the surface
recollections of a precedent time and place, which derive from a deep personal
experience, constituting at the same time the composer’s most personal creative vein.

A short reference will be made to Dragatakis’ works: Nostalgia, the slow movements of
Sonatinas No.1 and No. 2, Miniatures II and IV from _Antiguities, Larghetto from
Anadromon 11, the initial theme of Efude No. 2, and the Largo section from Monologue No. 4

Dragatakis’ Hellenism is the absolute awareness of an origin, which the composer
himself places in the center of his music as apparent in all the selected examples.
However, there is no systemization in the use of harmony, thythm and tone color (in
orchestrations of certain aforementioned piano examples).

His position raises questions on the Hellenism expression in other contemporary
composers. Does this identity unavoidably include references to historic/music Greek
past, and if yes in what way? Which are the elements appropriate to attribute such a
characterization in a work referring to present time only?
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